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[An Investigation into the Possibility of Using Haiku Poetry in
Japanese Language Teaching]

Abstract

Unlike other languages, Japanese
language has three alphabets. Learning
an alphabet is an intellectual exercise.
The students engaged in that intellectual
exercise mainly get the result of
intellectual development and also get
inspiration to learn a new alphabet. It is
also important to use poetry in learning
the language because although prose
appears to be merely documentary and
rather boring, in contrast to it, poetry can
be used very attractively. Beautiful words
from the Japanese language can be used
beautifully in poems. Therefore, using
poetry in teaching Japanese language
is very effective. Learning the language
becomes fun and enjoyable. Prose should
be learned by sticking to a grammatical
framework which is rather tough work.
Therefore, poems can be more effectively

H.K. Geethika Senevirathna'

used to teach the grammatical framework.
In a poem, you can enjoy great freedom
to move words around and it can be done
happily by the student. A diversification
of sentences can be seen in the language
of poetry. Therefore, it becomes a
beautiful creation. Moreover, the content
of the poems is philosophically and
aesthetically rich. Due to that, there is a
temptation to develop not only poetry but
also language when developing poetry.
And poetry is something that is easily
memorized. The biggest problem for a
student in learning a foreign language is
having to remember the vocabulary of
the language. But when you study poetry,
you can remember the words of the
language and the terms of the language
easily.
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Ame no hi ya!

Miyako ni toki

Momo no yado The day is rainy
Far from the capital is

My peach-blossom home oji jeysnrh
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Kore wa kore wa

To bakari hana no

Yoshino yama My,oh my! No more
Could I say viewing flowers

On Mount Yoshino
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Tonbo tsuri

Kyo wa doko made

Itta yara Dragonfly catcher
How far have you gone today
In your wandering?
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Minasoko wo

Mite kita kao no

Kogamo kana “The water bottom

I have seen and come back,” says

The face of the teal
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Haha wo kaesu ka?

Hototogisu In dreams she arrives
My mother.Why send her back?
O heartless cuckoo
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Koi,Koi to
ledo hotaru ga

Tonde yuku
call

The fireflies are quite heedless

Come! Come !Though I

And go flitting by
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Bon odori

Ato wa matsu kaze

Mushi no koe The all souls-feast dance!
Afterward murmuring pines

And insect voices
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Aki fukaki

Tonari wa nani wo

Suru hito zo It is late autumn
I wonder what my neighbors
Will be doing now
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Meigetsu ya

Tatami no ue ni

Matsu no kage A brilliant full moon

On the matting of my floor

Shadows of pines fall
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Yokumireba

Nazuna hana saku

kakinekana Looking carefully when
Nazuna flowers bloom
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